o84 5 wapeted

Daejeon Philharmonic Orchestra

2021 Daejeon Philharmonic Orchestra Audition

for Trumpet Principal - Test pieces
Trumpet Principal

1. Haydn “Concerto ' 1st mov.(without ‘cadena)

2. Arutiunian Concerto (without cadenza)

3. Orchestra Repertoire

Bach Christmas Oratorio No.64 Choral

Bartok Concerto for Orchestra 1st mov. 334~396
2nd mov. 90~147
5th mov. 211~249

Beethoven Leonore Overture No.3 Offstage call
Bizet Carmen Prelude Andante moderato ~ end
Brahms Symphony No.2 1st mov. 498~end
Debussy Fétes
La Mer Ist mov. 3 before [1]+~[2]
Gershwin Piano concerto in F 2nd mov. Andante con moto ~ [2]
wagner Tannhduser 1 before [M]~Fine
Parsifal 9 after [1]~14 after [2]
Trumpet Mahler Symphony No.3 Solo Posthorn
Principal Symphony No.5 st mov. 1~26, 1 before [13]~[14]

3rd mov. [7]~[8], [13]~[14]
Mussorgsky-Ravel Pictures at an Exhibition Promenade

Schmuyle
Ravel Piano Concerto in G Ist mov. [2]~[3], [36]~end
Respighi Pines of Rome 2nd mov.

(Pini presso una catacomba) @ solo

Stravinsky Petrouchka 1 before [134]~[139]

[149]~[151]

(Ballerina’s Dance and Waltz)

Strauss Ein Heldenleben [58]~3 after [61]

[67]~4 after [73]

[80]~[83]
R.Strauss Also sprach Zarathustra Begin~3 after [1]

8 before [51]~9 after [53]
Shostakovich Symphony No.5 Ist mov. [27]~[32]
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Accompanist required.

2. 7 copies of scores required for each designated(No. 1) and free concerto(No.2).
Any indications of the candidates’ identity are unallowed including name
and school.

3. Juries may ask for a second test after the end of the part.

Application order may be announced on the DPO website on April 15th(Thu)
after the application deadline. (Applicants who did not participate in the

lottery cannot take the audition, proxy lottery is not permitted)



3. Orchestra Repertoire






Bach Christmas Oratorio No.64

Trompete Iin D.

Choral
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Bartok Concerto for Orchestra

Ist mov. 334~396

Ist TRUMPET in C
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2nd mov. 90~147

st TRUMPET in C

Allegre

Vla.,pizz.
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oth mov. 211~249
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Pesante

Ist TRUMPET in C







Beethoven Leonore Overture No.3

Offstage call

TRUMPET I in Bb
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Carmen Prelude

Bizet

Andante moderato ~ end

[st Trumpet in A

Andante moderato
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Brahms

Symphony No.2

lst mov. 498~end

Trompete I inD

n lempo, ’/ef;n]n'e tranguillo q 5 4
V== N— — : K  E——
497 _é_‘)r{}j_i!qjil_d'i:w‘ﬁ! -lk\ ' = 1’1*:‘%’7‘— - s’hl] J T i gl "f‘; ‘f‘ll' I—
Oi_\- \‘\g) e | 1 | R 3 4 | 5
513:0 I i ,L f' | j ‘ T l{ T : T
SV S —1 | I
o mp » R







Debussy Fetes
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Debussy La Mer

g

Ist mov. 3 before [1]~|2]
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Piano concerto in F

Gershwin
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‘Tannh&user

Wagner
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Wagner

Parsifal

9 after [1]~14 after [2]
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Mahler

Solo Posthorn

Symphony No.3

I'liigelhorn in B.
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I'ligelhorn in B.
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Symphony No.b

Mahler

Ist mov. 1~26
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3rd mov. [7]~]8]
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Mussorgsky-Ravel Pictures at an Exhibition

Promenade
TROMBI 1 11

en Ut

Allegro guisto, nel modo russico;senza allegrezza, ma poco sostenuto.
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Schmuyle

(56) Andante (@ tutti )
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Piano Concerto in G

Ravel

1st mov. [2]~[3]

Trumpet in C
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Respighi Pines of Rome

2nd mov.

(Pini presso una catacomba) : solo
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Ist Trumpet in C

Pin mosso

Lento il piu lontano possible
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Stravinsky Petrouchka

1 before [134]~[139]
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[149]~[151]
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Strauss

[58]~3 after [61]

1.Trompete in B.

Festes Zeitmass. (sehr lebhaft.)

Ein Heldenleben
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R.Strauss Also sprach Zarathustra

Begin~3 after [1]
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Shostakovich Symphony No.5

1st mov. [27]~[32]
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